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!e Story of the Song

yôtin (!e Wind) was inspired by watching the wind swirl leaves and debris. I re"ected on the wind, realizing that it
can be gentle, playful, demanding, #erce or biting. Traditional Cree teachings about wind teach that the wind carries
prayers and songs to others or the Creator. yôtin (!e Wind) honours the wind and the gifts it brings.

!e minor key evokes the mood of a mysterious wind. !e introduction is to be sung legato, taking note of the
accents, vocal slides, grace notes, and falls. When the melody comes in, the underlying voices chant vocables which
represent gusts of wind, urging us forward to the storm-like #nale.

Cree Text
yôtin nipîtamak nikamona
yôtin kipîtamak nitayamihâwin
kisemanito nanâskamon yôtin ohci

English Translation
!e wind carries songs to me.
!e wind carries my prayers to you.
Creator, I am thankful for this wind

IPA
jo tɪn nɪ pi tʌ mʌk nɪ kʌ mo nʌ
jo tɪn kɪ pi tʌ mʌk nɪ tʌ jʌ mɪ hɑ:u ɪn
kɪ sɘ mʌ nɪ to nʌ nɑ skʌ mʌn jo tɪn oh tʃɪ

English Phonetic Illustration
yoh-tihn nih-pee-tuh-muhk nih-kuh-moh-nuh
yoh-tihn kih-pee-tuh-muhk nih-tuh-yuh-mih-how-ihn
kih-seh-muh-nih-toh nuh-nahs-kuh-muhn
yoh-tihn ohh-chih

 ᑭᓯᐑᐯᐦᑲᐦᐊᒼ | KISIWÎPÊHKAHAM

splashing the water loudly
choral music of sherryl sewepagaham

Pronunciation Guide: Woodland Cree translation and Standard Roman Orthography Y-Dialect
Bill and Emily Sewepagaham of the Little Red River Cree Nation

• Woodland Cree Y-Dialect is a dentalized language with the letter K sounding like an unvoiced G or a soft K
sound. !ere is no pu4 air behind the consonant sound.

• !e letter T is like an unvoiced D. Move the tongue back so that it connects with the alveolar ridge and do not
allow a pu4 of air to follow the sound.

• !e letter P is like an unvoiced B. !ere is no aspiration or pu4 of air following the sound.
• !e letter H is pronounced with a strong breath, like the English word “hay.” In the IPA transliteration, the H is

noted; in the phonetic translation, a double “hh’ is used to denote pronunciation of the H.
• !e letter I sounds like the English "i" in "#t," never as in English "eat."  !is is the most common vowel

mistake singers make when reading SRO.  When there is a circum"ex ("hat") symbol on top of any vowel, it is
pronounced as a long vowel.

• For more information on SRO, see: https://algonquianlanguages.ca/media/How_To_Spell_It_In_Cree-
Standard_Orthography-Plains-Cree.pdf.
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Soprano
Alto

Tenor
Bass

Rattle/
Shaker

Hand/Frame
Drums

Commissioned	by	Pro	Coro	Canada	under	the	direction	of	Michael	Zaugg
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Improvised wind-like on " ay, ahh, ooh, ee, oh"  
use head-voice gently floating high and low 
like a native wooden flute

ooh ahh ee ah oh ay ay ay
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U U U U U

yôtin	(The	Wind)

Woodland	Cree	Text	

by	Sherryl	Sewepagaham

Music	by	Sherryl	Sewepagaham
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Singers should enter one by one on a drone and move between syllables ad lib. - creates a rich
soundscape effect, singers should choose the pitch most comfortable to their range and blend with the
ensemble
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in a circular pattern to sound 
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Many years in the dreams of ensemble singers, musica printima was formally established 
in 2022, as a composer-centric, exclusively digital publisher.  With a small but spectacular 
catalogue of music commissioned by, written for, or performed by musica intima, the 
imprint exists to ensure that composers intentions are honoured in the publishing of their 
works, and that the pro! ts ! nd their way back to the composer, without the publisher 
interfering.  80% of earnings from musica printima sales go to the composer - without 
whom, these works would never have come to life. Please support the art and livelihoods of 
all choral composers by not photocopying this music.

MORE NEW CHORAL MUSIC:

mp-N001   AMBE ANISHINAABEG (BALFOUR, AFTER WEELKES)
mp-N006   OMAA BIINDIG (ANDREW BALFOUR)
mp-S006   OLIASSA (MALIKA TIROLIEN)
mp-S008   SMALL ELEGY (LESLIE UYEDA)
mp-S009   NUKUM (ALEX VOLLANT)
mp-SD2204   SLEEPY SONG - A CREE LULLABY (S. SEWEPAGAHAM)
mp-S010   MÎTOSAK - TREES (SHERRYL SEWEPAGAHAM)

Sherryl Sewepagaham, a Cree-Dene artist hailing from the 
Little Red River Cree Nation in Northern Alberta, embodies 
a richly interdisciplinary approach as an Indigenous artist, 
composer, and educator. Currently pursuing her Doctoral 
studies in Ethnomusicology at UBC, of which she holds 
a 2024 Vanier Scholar title, a Master of Education in 
Elementary Education and a Bachelor of Music " erapy. 
For nearly two decades, Sherryl dedicated herself to teaching 
K-6 elementary music with a focus on Indigenous musical 
traditions. Notably, she composed the music and lyrics for the 
National Arts Centre’s “Music Alive” song and contributed to 
three teacher resources for the program.
Sherryl has been commissioned by esteemed national choirs 
such as ProCoro Canada, the Canadian Chamber Choir, 

ABOUT SHERRYL SEWEPAGAHAM                  WWW.SEWEPAGAHAM.COM

Dead of Winter, and Luminous Voices. Her compositions include impactful works like “yôtin (" e Wind),” “nipîy 
(Water Song),” “kahkiyaw oskâyak (All the Young People),” “okâwîmâw askîy (Mother Earth),” and “Laughing 
Beaver,” which were featured in Samantha Whelan Kotkas’ 2021 production ‘Wandering with Wonder.’ Notably, she 
co-produced and co-composed the soundtrack for the 2022 documentary ‘Re-ken-si-le-a-shen’ by Métis ! lmmaker, 
Jamie Bourque-Blyan.

Sherryl’s debut solo album, ‘Splashing the Water Loudly,’ released in 2014, garnered a nomination at the 2015 
Indigenous Music Awards and has been highlighted on Aboriginal Peoples Television Network (APTN)’s ‘Chaos 
and Courage’ series and ‘All Our Relations.’  Formerly a member of the acclaimed Edmonton-based trio Asani 
for 23 years, Sherryl contributed signi! cantly to their Juno-nominated albums ‘Rattle & Drum’ and ‘Listen.’ 
Asani performed at prestigious venues worldwide, including Carnegie Hall in New York, " e Kennedy Centre in 
Washington, D.C., and Midem in France. " ey were also honored to perform at the 2010 Olympics in Vancouver 
and for dignitaries such as the 14th Dalai Lama and Her Majesty Queen Elizabeth.
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